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Validated Module Document

Creative Arts

Module 2

1.
Module Code  PR1 606
2.
Title – Creative People
3.
Pre requisites,  barred combinations None
Co-requisites PR1 605

4.
Rationale 
This module is the second in a sequence of modules in Creative Arts offered as one of three specialism options designed for B.Ed students who are training to teach pupils aged 5 to 11.

This module follows Module 1 which provides an overview of creativity, the diverse range of creative experiences and theories relating to the nature of creative processes.

The study of creativity and the ways in which it can be promoted in the classroom are currently high on the agenda of government and the education community. This series of modules are, therefore, highly relevant to the needs of intending teachers.

5.
Aims
This second module aims, through a series of case studies, to build on students’ understanding of the nature of creativity and analyse the conditions which provide fertile ground for its development.

6.
Learning Outcomes/Assessment Objectives
At the end of this module students will be able to:

a)
Demonstrate research into the life and work of a significant ‘creative person’;

b)
Analyse their subject’s biography and creative output in relation to

the times in which they lived and life experiences;

c)
Discuss the form in which their chosen person demonstrated creativity and why their work was considered to be innovative and original;

d)
Produce an inventive piece of work of their own devising using, as a starting point, an aspect of their chosen person’s work .

7.
Content/Outline
Input on aspects of creativity in music and the visual arts from College staff, visiting speakers and performers, and visits to galleries and musical venues in the North West.

Use of video and published material to explore areas not available for first hand experience.

Guided self study undertaken by students.

Tutorial support

8.
Method of Learning and Teaching/Student Learning Component 

This will include lectures, seminars, visits, self directed activity, tutorials, use of video.

In addition students will be expected to undertake research and reading culminating in a) a piece of work – a reflective sketchbook, which will include biographical material about the chosen person, examples of their work and reflection on the student’s own development, and b) an exhibition of the student’s own original work.

9.
Methods of Assessment 

Written piece of work, 50% of the assessment (6a, 6b, 6c)

Exhibition of students’ own original work , 50% of the assessment (6d)

10.
Methods of Reassessment
Essay (50%) and presentation (50%).

11.
Employer Collaboration

None

12.
Illustrative Bibliography
Galenson, D.W. 2001

Painting outside the lines : patterns of creativity in modern art 

Cambridge, Mass : Harvard University Press

Hall, M., Metcalf, E., Cardinal, R. (editors)  1999

The artist outsider, creativity and the boundaries of culture 

Washington ; London : Smithsonian Institution Press, c1999

New York : Oxford University Press

Steptoe, A. (editor) 1998
Genius and the mind : studies of creativity and temperament 

Oxford ; New York : Oxford University Press

Sternberg, R. (editor) 1988

The nature of creativity : contemporary psychological perspectives 

Cambridge : Cambridge University Press 

Weisberg, R. 1986

Creativity: Genius and other Myths: what you Mozart, Einstein and Picasso have in common Freeman
13.
Contact hours


36

14.
Module Leader


Andrew Hamill

15.
Other Staff Involved

Staff from the School of Education and visiting speakers

16.
Credit Values

15 CATs points

17.
Title of Responsible Subject Assessment Board

School of Education

18.
Statement of Resources

There will be some costs involved in acquiring the services of a visiting 
musician and to transport students to galleries.

Appropriate teaching accommodation is already in short supply for the School of Education. The new modules will require an additional teaching space to be made available, appropriate for workshop sessions.

19.
Validation Date

January 2004
Introduction

The overriding purpose of this second module in the creative arts theme is the protection of creative children! There has been a long tradition of trying to understand what makes people creative and to capture and nurture the essential elements of creativity. The idea behind the module is that by looking closely at the lives and works of creative practitioners we will understand the social, cultural and emotional conditions which promote or inhibit originality so that ultimately we will be better equipped to nurture and cultivate creativity in our lives and professional work.

The module begins with a shared exploration of the work of  some people who may be described as creative. Using evidence from research, models of creativity are explored and evaluated by analysing their resonance with what we know of the lives and work of creative practitioners. After a break in the middle of the module, where you are encouraged to continue your exploration, the fourth day will be spent working with contemporary creative practitioners from a range of disciplines or domains. This day is made possible in collaboration with Creative Partnerships Merseyside which promotes partnerships between creative and educational practitioners. It is anticipated that your final work will be influenced by the experience in one of several ways. You may wish to explore the work of one of the practitioners in more detail to evaluate the extent to which they conform to our understanding of creative people. Alternatively you may wish to adapt the practice or approach of a visiting practitioner to inform your original art work. In any event,  we anticipate that the day will be a valuable experience which will enable you to reflect on the ways in which you may work with creative people in the future.

Module Tutors

The module tutors are:

Andy Hamill -  Binks 257 a.hamill@chester.ac.uk Ext: 3610

Robert Meadows - rgmeadows@moulton29.freeserve.co.uk
And creative practitioners from Creative Partnerships Merseyside. 


Attendance

Your attendance and participation in this module are important. You will contribute to the synthesis of knowledge and understanding through your personal research and reflections. Many of the activities and experiences will be unique events which can neither be repeated nor be replaced by reading alone.

Overview of Module 

	Week
	Date
	Location
	Tutor
	Session
	Title

	21
	10/01/05
	Best Building Science A&B
	AH
	1
	Introduction to the module; Creative People

Assessment requirements; Spinning Workshop 

Case Study: Arkwright

	21
	10/01/05
	Best Building Science A&B
	AH
	2
	An anatomy of creativity: a  research perspective.

Workshop

Responses and group research

	22
	17/01/05
	Best Building Science A&B
	AH
	3
	Sharing responses

Domains, Fields & Creative People

	22
	17/01/05
	Best Building Science A&B
	AH
	4
	Workshop

Responses and group research

	23
	24/01/05
	Best Building Science A&B
	RM
	5
	Case study

Workshop

	23
	24/01/05
	Best Building Science A&B
	RM
	6
	Case study

Workshop

	28
	28/02/05
	Best

Tech 2&3
	AH
	7
	Creative Practitioners Workshops

	28
	28/02/05
	Best 

Tech 3 &

Critchley 014
	AH
	8
	Creative Practitioners Workshops

	29
	07/03/05
	Best 

Tech 3
	AH
	9
	Response to CP Workshops

Creative Processes

	29
	07/03/05
	Best 

Tech 3
	AH
	10
	Personal research and Workshop

Tutorials

	30
	14/03/05
	Best 

Tech 3
	AH
	11
	Workshop & Tutorials

	30
	14/03/05
	Best

 Tech 3
	AH
	12
	Exhibition


Directed Tasks

Directed tasks will be set between and during sessions. You may be required to do follow up reading to the session or prepare for the following session by reading a piece of text. You may also be asked to prepare to talk about an issue, either alone or with a colleague.  Where a specific task is required for a particular session or material needing to be read in preparation for a particular session this will be explained by the module tutor.

Assignment

The assignment for this module is in two parts. It comprises of:-

· an original piece of art work related to a creative person of your choice and 

· a reflective sketchbook which will include biographical material about the chosen person, examples of their work and reflection on the development of your art work. 

The sketchbook is intended to enable you to demonstrate your understanding of the cultural and contextual factors that influenced the work and explain why your chosen subject can be described as creative.

The original work will be exhibited for assessment during the last session of the module.


Submission dates:
 




Exhibition: 14th March 2005




Reflective sketchbook: 15th April 2005 

Assessment

The generic criteria for assessment are included in this handbook. Assignments will be marked by the module tutor and you will be given feedback as to your success against each of the assessment criteria, thus enabling you to build on areas of strength and to tackle areas for personal development.

The assessment criteria are generic to all assessments within the School of Education but are interpreted more specifically here for this module.

	Generic criteria
	Module specific interpretation
	Weight

Part i
	Weight Part ii

	knowledge and understanding
	Extent to which knowledge and understanding of the life and work of your chosen creative person is demonstrated. Your interpretation of your reading.
	20%
	20%

	quality of analysis
	Your justification with reference to research of  the extent to which your subject is creative
	20%
	20%

	evidence of personal and professional evaluation
	Evidence that the information gathered from other sources has been reflected upon to inform original work
	20%
	20%

	Structure
	The extent to which  the information you are communicating has been organised in a coherent accessible style
	10%
	10%

	Communication
	The clarity with which your information and ideas have been presented. The accuracy of your use of English and the appropriateness of the methods that you have employed including ICT use
	20%
	20%

	reference to reading and other sources of information
	The extent to which you’ve used reading (and other sources) to inform your work (we would expect some reference to the recommended texts and other sources). Accurate use of the APA style of referencing
	10%
	10%


All work that is presented for assessment must be professionally presented and must be fully supported and referenced to academic reading using the APA system. 

Assignment Titles and Guidance

Part (i) Exhibition of original work 
Your original work is expected to be rooted in the styles, approaches, techniques or subjects of your chosen person. The work could explore how you imagine your chosen creative practitioner may have responded to fields outside the domain with which they are associated. The purpose is to come closer to an understanding of the creativity of your chosen person by exploring their work in detail.

On the final day there will be an exhibition of work when you will be expected to present your work with a brief written explanation of its origins and development. There will be opportunities for you to engage in self and peer assessment.

Part (ii) Reflective sketchbook 

The initial part of your sketchbook is likely to include reflections on work from a variety of creative practitioners as you explore the field. Once you have chosen the creative person that you wish to study you need to begin building evidence of your research into their life and creative output. The evidence may be in a range of media and you will need to consider the most appropriate format for the person that you choose. The mark for the notebook contributes 50% towards the overall assessment mark for this module. You are expected to use models of creativity proposed by researchers to examine the ways in which your selected person can be seen as creative using biographical details and examples of their work to exemplify your views. You are encouraged to draw on personal experiences as well as evidence from reading to support your work


Although the format of the sketchbooks will vary they must all include the following elements:

· Title page (following Assignment Cover Sheet)
· Course

· Module code and title

· Your name and student number

· “An exploration of the Creativity of…………..”

·       Contents (could include)

· The field – short outlines of potential subjects

· Biography – illustrated introduction to your chosen subject

· Exploration – examples of your own and your subjects work as you explore the contribution that they have made. Reference to literature and the way in which your subject confirms or contradicts the stereotypical views that research has attempted to define ( with illustrations)

· Summary – that attempts to draw conclusions about the characteristics of  creative lives, and your views of the contribution of the environment or culture or society or…… 

· Bibliography and other sources of reference               

· Appendix if appropriate

All work that is presented for assessment must be professionally presented and must be fully supported and referenced to academic reading using the APA system. 

All work submitted must have a self-assessment cover sheet, which you will complete to show how you have taken account of the development points from previous pieces of work.

‘Incorporating the work, for instance, another student in your assignment is plagiarism. Preparing identical items of work and submitting them individually is collusion. Both are serious examples of academic malpractice, incur serious penalties and should be rigorously avoided.’

Please refer to IBIS for University College Chester’s new

Institutional Regulations & Procedures 

Assessment Criteria

The following grid shows the general criteria required for each of the grades used when assessing work: In addition to the criteria set out below, your work may be assessed in terms of an appropriate use of ICT.

	                  Mark, 

degree class,                                       or grade

Assessment 

Criteria
	85 plus

First class

(Excellent)
	75-84

First class (Excellent)
	70-74 

First class

(Excellent)
	60-69
class 2:1

(No work containing persistent errors of punctuality, spelling or grammar may be given a higher classification no matter what its other merits)

	Knowledge and Understanding

Includes reference to: depth of coverage relevance and accuracy of information and independence of thought


	Outstanding work of exceptional merit. Original in content or approach allowing a novel perspective, going beyond what is available in the literature.

(all criteria)
	Work of great merit, in terms of coherence, clarity of presentation, comprehensive coverage and analysis.

(all criteria)
	Excellent coverage of the topic; accurate in detail offering some sophisticated, even original, insights; excellent use made of examples to demonstrate understanding; clear understanding of key theoretical models.
	Coverage of the topic is in good depth; detail is accurate throughout; independence of thought is clearly evident; there is good identification and understanding of key issues

	Quality of Analysis
Includes reference to: analysis of issues, synthesis of material, relationship between theory and practice, use of different perspectives, questioning of research or perspectives
	
	
	Includes high levels of perceptive and critical insight; use is made of a questioning approach; there is skilled integration of theory and practice; some original or perceptive interpretations are developed; excellent use is made of synthesis.
	There is evidence of critical analysis; there is systematic analysis of source material; there is an evaluative approach throughout much of the work; useful links are drawn between theoretical and practical aspects

	Evidence of Personal and Professional Evaluation
Includes reference to: reflection on own practice and/or personal development in the light of relevant literature
	
	
	Evidence of sophisticated reflection on personal and professional practice.
	Clear understanding, reflection and evaluation of implications for personal and professional practice



	Structure

Includes reference to: organisation and planning; movement from intentions/introduction to outcome/conclusion, coherence and logic of argument
	
	
	Excellent organisation is evident; the work is cohesive from beginning to end; there is a systematic and cogent approach to the structure of the work.
	The work is very well structured, giving appropriate emphasis to all areas; structural devices (language and paragraphing) enhance the work.

	Communication

Includes reference to: style and method of communication, fluency and style, accuracy of grammar, spelling and punctuality


	
	
	The work is fluent and stylish and demonstrates confidence with the material; it is accurate throughout; the method and style of presentation is entirely appropriate, as are vocabulary and syntax.
	The work is clearly expressed in an appropriate style; points are made with clarity; care has been taken to ensure accuracy of punctuation, spelling and grammatical structure.

	Reference to reading and other sources of information

Includes reference to: appropriateness and range and age of sources, use of references, accuracy of referencing, balance of quotation and paraphrase


	
	
	Excellent command of relevant material is evident; all sources are acknowledged and are presented with meticulous care; references are integrated successfully making accurate use of Harvard system; the balance of quotation and paraphrase enables points to be made strongly.
	A wide range of appropriate materials/literature form the basis of this work; references are successfully incorporated into discussion using an appropriate blend of quotation and paraphrase; reference are presented accurately using the Harvard system.


Each heading describes either the classification or the level of pass/fail.  A single piece of work may be defined by different levels in different criteria but will always be given one summative level.  Some criteria may not be relevant to a particular pieces of work; for example, analysis may not be relevant in a resources file and the criteria may not be applied unless a commentary is specified.

	50 – 59 class 2:2

Satisfactory
	45-49 class 3 

Satisfactory with some weaknesses
	40-44 pass

Borderline pass
	30 – 39 fail

Fail
	29 and below



	Most relevant issues are covered with reasonable understanding; development of discussion demonstrates adequate knowledge; most central issues are identified.
	Some relevant issues are covered; there is little evidence of independent thought; the discussion shows partial understanding of the subject; there is some detail offered but there may be over-reliance on anecdote.
	Levels of understanding and knowledge are often superficial and only just acceptable; the detail provided is slight and not always relevant.
	Levels of knowledge and understanding fall below that which is acceptable; there is some awareness of the demands of the assignment; there may be some misunderstanding of what has been required.
	20 - 29

Sufficient to indicate a minimal level of understanding but knowledge base unacceptably weak

(all criteria)

	Development of any analysis is not entirely consistent; work is primarily descriptive; material from a variety of sources is drawn together in some interesting ways; theory and practice both present.


	The work is descriptive and sometimes superficial; there is no consideration of alternative views; the balance between theory and practice is uneven.
	Any argument is carried forward by personal opinion; there is little attempt to interpret material; consideration of the theoretical framework is limited.
	The work is descriptive, lacking in evidence to support the views expressed and there is little analysis of material.  The relationship between theory and practice is not evident;
	10 - 19

No coherent response to the question and few relevant points

(all criteria)

	There is an attempt to reflect and evaluate; some references made to personal and professional practice.


	Limited reflection is undertaken; there is insufficient discussion of issues relating to personal and professional practice for this to be more than adequate.
	Limited reflection is undertaken; there is no discussion of issues relating to personal and professional practice.
	If any reflection is present it is slight; there is inadequate reference to personal and professional practice.
	0 - 9

Response to question nil or virtually nil

(all criteria)

	Links between introduction and conclusion are sufficiently developed; there is a logical argument evident.
	Relationship between the introduction and the conclusion is limited; planning appears to be loose.


	Planning appears to be weak; the structure may not be appropriate for this kind of work; it is sometimes difficult to trace the logic.
	Structure is confused and may be incomplete; relationship between introduction and conclusion if present is poor; there is little evidence of planning.
	

	The mode of communication is appropriate and coherent; expression is clear; occasional errors may detract from the accuracy.
	Ideas are expressed in a reasonably clear and appropriate manner; at times points are not made clearly; there may be inaccuracies but these will not usually interfere with clarity of expression.


	Ideas are not expressed with sufficient clarity to convey a great deal of meaning, errors frequently mar the work.
	The whole piece of work is lacking in clarity and is poorly expressed; there are many inaccuracies.
	

	This work makes use of a relevant, but not wide, range of sources; these are not always made explicit; there may be unsubstantiated claims; not all references may be cited accurately.
	Limited reading has been undertaken; there may be an over-reliance on a few sources; there is only a little evidence that sources have been used to enhance understanding; references are not always cited properly; there may be use of some material without interpretation.
	There is evidence of only superficial use of any sources; references present are not integrated appropriately; referencing may be incomplete or inaccurate.
	References to any sources indicate misunderstanding; the reference list, if present, may be inaccurate; the referencing system contains too many inaccuracies; claims made are usually unsubstantiated.
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“…every child at play behaves like a creative writer, in that he creates a world of his own, or, rather, rearranges the things of his world in a new way which pleases him..”		Freud





“…any creative breakthrough involves a linkage between two seemingly disparate realms”


												Gardner





'no culture could assimilate all the novelty people produce without dissolving into chaos.' 						Csikszentmihalyi





“before creativity, the psychoanalyst must lay down his arms” 


			Freud





“the nature of artistic attainment is psychoanalytically inaccessible to us.” 


			Freud





'accidents, like creativity, are properties of systems rather than of individuals.'


	Csikszentmihalyi





“genius is the ability to recapture one’s childhood at will”


	Baudelaire
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